VIDEO SHOT STYLES

Establishing Shot

An establishing shot defines the whole setting: an area location, a whole room, and a place with all its characters; it is a continuity editing technique that requires each scene of a film to start with a long shot that shows the audience the general location of the scene that follows, providing essential information and orientation.
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Medium Shots
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A two shot includes two characters.

A three shot includes three characters.

A shot/reverse shot is the principle of alternating shots of characters in a conversation so that first one character is seen then the other.

Camera angle : the angle at which the camera is pointed at the subject, low, high or tilt.

 subjective shot or point of view shot. It's a matter of who is seeing (or looking at) who. The camera may be said to be subjective or objective: the former shows what a character sees, the latter what the camera sees.

A low-angle shot is shot from below, even sometimes from below floor level (Orson Welles in A Touch of Evil). It either makes the subject loom longer than it actually is or suggests dominance and power. Conversely the high angle-shot makes the subject appear smaller, helpless. Sometimes the high or low angle shot may serve the focalization: the point of view, subjective camera.
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Close-Up Shots
Close-up (CU) if we see the head and shoulder, it's a close shot]. Quasi-synonymous: shoulder shot, tight shot. 

Extreme close-up [ECU] [if we see a specific part of a whole, a detail, it's an extreme close-up]

These shots are used for effect – when you want to isolate an individual or object for maximum impact; the ECU is used rarely but in cases where you want the subject to overwhelm the lens; should be used sparingly; rule of thirds can still apply.

The MOVING SHOT

When the camera rotates horizontally on a fixed axis from right to left of vice versa, it is a pan; if it rotates vertically it is a tilt. In these two cases the camera head moves, not the camera itself.

For mobile camera shots, the camera is on a moving vehicle: a dolly, a truck or a crane.

PAN SHOTS need built tracks along which the dolly runs or a truck. Generally the shot moves from left to right in imitation of the reading eyes. Through panning, the filmmaker can have the camera comment on a situation, relate characters, and make us discover the setting.

A SWISH PAN is a rapid panning that produces a blur. It can suggest a sudden change or transformation. In Dr Jekyll and Mr Hyde, Mamoulian, 1932, there is a sudden swish pan after Jekyll has drunk the potion and becomes Mr. Hyde.

A Swish = (synonyms: blur pan, slip pan, whizz pan, whip pan).

When the camera pivots vertically, the result is a tilt shot (a vertical pan: to pan up or down). Tilting also mimics the movement of the eyes.
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TILT PAN and PAN TILT combinations are possible to direct the viewer's gaze, to follow the character's gaze.

TRACKING SHOTS, DOLLY 
(to dolly in, out, to track in, out)

Forward tracking shot

Vertical tracking shot

Diagonal tracking shots.

ZOOMS and FREEZES
Many contemporary filmmakers prefer the zoom to the moving shot because it's more economical (adjustable lens).

The Freeze is an arrested motion, a still photograph (famous end of Les 400 Coups, F. Truffaut, 1959: the frozen figure of J.P Leaud on the beach).
